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I. muſt afford every liberal nd manly ſpirit _ cauſe of ſelcongratu- 


lation, that he lives at a period ſo favourable as the preſent, for the rapid 
progreſs of philoſophical inquiry; at a period which has already witneſſed the 


diſperſion of ſo many clouds of prejudice and error, and which, in all hu- 


man probability, will witneſs the diſperſion of ſo many more. Under the 
influence of ſuch a feeling, the moſt pious of mankind might be tempted to 
regret, that it had not been conſiſtent with the Providence of God, to ſuffer 
him to ſleep i in -the filence of non-entity, till another century had brought 


nearer its, accompliſhment, the glorious work of mental reformation, and al- 


lowed. him to contemplate 1 the intellectual horizon, more e illuminated 
by the ſun of reaſon. „ | 

Of the influence of inen and political 1 however inimical. 
to happineſs and virtue, it is not at preſent our intention to ſpeak. But there 
are other prejudices of a literary kind, which, though leſs hurtful to the wel- 
fare of ſociety, will be found to be equally e with 8 and mes 
repugnant to juſtice and to reaſon. . 


One of the moſt fatal of theſe prej 1 as 3 a direct and 1 | 


niable tendency to preclude every effort of original genius, and turn us into 
a herd of ſervile imitators, is that extravagant veneration for the writers of 
antiquity, which holds them up to us as models of infallible perfection; and 
denounces againſt every one who ſhall have the audacity to queſtion their 


right to ſuch implicit ſubmiſſion, or who ſhall venture to loſe ſight of their 


footſteps for a moment, the ſentence of critical excommunication. 


It muſt indeed be admitted, that this prejudice is now much leſs 3 3 


lent than it was, and that it ſeems daily to be loſing ground; and yet even 
now there are perſons to be met witli, ſo wholly engroſſed by the ſtudy of the 
claſſics, that they have no leiſure to look into the works of their country 
men; thoſe works, which, in ſpite of all their imperfections, muſt be W 

5 Aa | more 


* 


" PREFACE. 


e e intereſting to a Britiſh reader, than the fineſt production of ancient 

74 genius ; and, without offence to the profoundeft ſcholar, we may add, 
infinitely more intelligible alſo; thoſe works which preſent us with a richer 
variety, and an ampler fund both of inſtruction and entertainment than can 
poſſibly be derived by their moſt enthuſiaſtic en from the inden 
fragments of Greece and Rome. 

What ſentiments of indignation muſt be felt by every perſon of debe 
taſte, hen he is told that Mil rox has no other merit than that of being a 
ſucceſaful imitator of Homer ; when he meets with a pedant, who, though 
intimately acquainted with every one of the Greek tragedies, had never the 

curiofity to read a drama of SHAKESPEARE ; who talks moſt familiarly of Ar- 

' STOPKANES and Plaurus; but would ſmile with contempt and pity. for your 
ignorance, if you ventured to mention the Scnoor for Scanvar ; who expa- 
tiates with rapture upon the various beauties to be found in the Odes of PN 

' Dar and of Horace, but is aſtoniſhed when he hears of the Lyric Pieces of 
Columns; and ſtares when you tell him of the Baxp of Gra ; who will re- 
peat to you readily, whenever you defire him, more than half of the amorous 
epiſtles of Ovm, but never condeſcended to charge his e with a fingle 1 

couplet of ELoisa to ABEL Ax. | 

- Were opinions like theſe confined entirely to pedants their a , 
could not be very dangerous, either from the influence of precept or ex- 
ample. But, when we find perſons, who, upon other occaſions have given 
ample proofs of the elegance of their taſte, cenſuring every compoſition as 

- defective, that is not formed upon the models of antiquity z when we hear 
ſuch an eminent writer as Hun, proſcribing (in conformity to theſe | prin- 
eiples), every kind of fictitious tiows hiſtory not decorated with the trappings of | 
poetical numbers, without condefcending to make any exception in fa. 
vour of the labours of RIcnanpso and FI DING ®, it were denk W 
determine whether ſuch a ſentence tends more to move our ir indighation ox or 

2 Sea his: « Lühr en the Idea Univerſa Poetry, were to is . 
2 of the pom. | 
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PREFACE “ | 
How different from this i is the judgment paſt upon che Fortner of wels ff 
writers, by = author of the Rawsrs *, whoſe ſtile of criticiſtn-(whetieyer | 


it 1s not y any perſonal vreſudice) will be found to be equally ra- r 
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tional and manly T. And the author of the Eſſay on the Genius « 7 ; WE 
„ Pope,” (perhaps the moſt elegant and amuſing piece of criticiſm that ay” EEE e 1 
age or nation has produced 1), enumerates both CLARISsA and Tom Joxzs,.. „FFC | _ 


among the works which do honour to Britiſh genius, by the profound and ac. %à„»öÿz Eo. 4 
curate knowledge they diſplay of the various workings of the human heart; =” Lear 


and declares boldly, that it would be the height of pedantry to prefer the: . e MF 
madneſs of OkzsTzs in Evaierpss, or even: to. compare. it to that 7 Cie," ä 
MENTINA || 8 . Je . 
7 See the RamBLER, No. 97th, and the paſa elf quoted, kad 1 121. ; 1 5 „„ 
of the poem. n V 
+ So long as 2 poet confines bimGlf entirely within the circle of real life, fo long i is Dr. ; © Wy {4 — 2 
Jounson the beſt of critics; and his deciſions equally acute and judicious. Nothing can be e Ne RET 
juſter and more ſolid than the judgment he paſſes upon the Lycivas of Mul ron, and his YG 
condemnation of the A of iu, But whenever the aim is carried [by enthuſiaſm : 443 . 75 
and ſoars into the regions of pure poetry, the Doctor, whoſe fancy, i it . A 
was none of the moſt vigorous faculties of his mind, ceaſes immediately to be a competent I 
judge, and is incapable of forming a proper eſtimate of his merit. Hence the coolneſs with | . v7 J 
which he talks of Srzxszr, of the Couvs of Mir ron, and the :FazLes of Dargun: And x 85 1 


hence the faint and niggard commendation. which he condeſcends to beſtow upon AXIS 

and Cor Lins, and the . to himſelf, which he ventures to paſs upon 3 

the Bard of Gzay, 9 
t If ſuch be the character of this l be ſaid 25 tart 8 N | "i 
« Miſcellanies in Proſe and Verſe,” - publiſhed at Epinzuncn in 1991, who, when mention-. 7 | 

/ ing the univerſality of i its reception, talks of the « difficulty which a man of ſenſe finds in 

4 kicking it out of his way.” Ibo ſenſe of that manis ſurely little to be envied, ho cbuld e 

peruſe Wan Ton's Criticiſm on the Epiſtle of Evorsa, and his concluding eſtimate of the | 1 155 


genius of Porz, vithout the higheſt We and delight. He who cannot reliſh ſuch a 4 
critical banquet, may be a journaliſt of travel?, or a "autor of Brenner) but he will | -i 
never be a judge of elegant literature. 2 

For the firſt of theſe paſſages, ſee Sect. X. of the 3 Vol. II. For the ue | : "HE TENSE 1 


„ Aue ea, 


. TBS” : "Ig: 


V. Vol. I. . 2 43. 2. 
F n ee 


e,, Fadia brine of — 


R 
py . fs p o 4 4 — * 
9 . Ne” #4 OR oe 
7 7 Vo FP (ea 
a. * 4 # % \ 
_—_— » - * 2 3 
- 4 ”, 6 . * 
; 3 * 7 . 7 o 
. Sa Doe. 1 . ? a 
* of 
D 6 
4 
* - 
* 


* | PREFACE. 


| Encouraged by the adden of ſuch examples, I make no ſcruple of giving 


it as my opinion, that RicfarDsox, in point of originality, and power of 


wielding the paſſions at his pleaſure, is inferior only to the immo Snakx- 
SPEAR; and that the Histoky or CLARISssA HARLOWwE, if we conſider the ex- 
tent and variety of its fable, is the greateſt effort of human genius that any 


age or nation has produced. I know that this very extent and variety will 
be urged by many as an objection againſt it, and that tediouſneſs is one of the 
faults of which RicnuarDsonN is very often accuſed, and from which his admi- 


rers cannot always defend him. Nor can it be denied, that the two firſt 
volumes, even of CLARISsA, are rather tireſome, as they conſiſt of a ſeries of 
cruel perſecutions, with circumſtances very little diverſified, and the laft of 


which is as fruitleſs as the firſt k. Had Ricyarpsoxn written for the preſent 


generation, when the claim of a father to an abſolute controul over his 
daughter's affections (like many other deſpotic claims) is very generally and 


juſtly exploded, it is probable that he would not have thought it neceſſary 


tolead his heroine through two volumes before he ſuffered her to eſcape from 


perſecution. But whatever may be thought of theſe preliminary volumes, 
the moment ſhe abandons her father's houſe the ſlighteſt circumſtance be- 


comes highly intereſting ; and I am perſuaded there is not a ſingle ſyllable 


through the whole courſe of the remaining volumes which a June reader 

could poſſibly wiſh away. 10 1 Natz | | 
No one, I believe, who is in the leaſt noquainged with the 8 of the 

author of the following verſes, will accuſe him of wiſhing to undervalue Poe- 


try, by the preference here given to a novel which is generally ſuppoſed to 


be in plain proſe. But he ſhould be ſorry if he were capable of making ſuch 
a narrow definition of Poetry as would exclude. the His roxr OF CLARISSA 
HARLOWE. Every work, which addreſſes either the fancy or the heart, and 
18 compoſed i in elegant and animated language, he has always held to be Po- 
etry; and though he admits that the harmony of poetical numbers is often a 
very pleaſing ae, Wee to the more intrinſic beauties of the art, he 
holds that it is neved a neceſſary adjunct, and that on _— occaſions i it would 


be 


* I was about to adviſe every reader of CLariss4 to paſs over theſe two yolumes, when I 


recolleQed the charming ſtory of the Roſebud, which, with ſeveral other beautiful paſſages, 
is at leaſt worthy of a ſingle * 


* 


PREFACE. | vil 


be a very improper one. He RS be far, however, from adviſing any one 
to attempt poetry without verſes, unleſs he felt himſelf conſcious of Poe 
ing the talents of a RicfarDsoN, a GoETHE, or a SCHILLER. 

With regard to another important particular, (indeed by far the moſt im- 
portant of all) the moral tendency of the modern novel compared with that 
of heroic poetry, it is a point which, I think, admits of little diſpute. The 
epic poet introduces to our acquaintance only ſuch perſonages as kings and 
heroes, beings of whom there are not many in the world, and whoſe num- 
ber, it is probable, will be always decreaſing ; beings, from the fortunes and. 
feelings of whom little practical improvement can be gathered. The novel- 
iſt, on the other hand, chuſes moſt of his characters from the private circle 
of domeſtic life; that circle which is the faireſt. theatre both of human hap- 
pineſs and virtue; and hence the examples which theſe characters exhibit 
cannot fail to be of general utility, as they come home to the buſineſs and 
the boſoms of all. Were I, indeed, to ſpeak. from my own experience, I 
ſhould be inclined to carry the matter ſtill farther, and aſſert, that the effect 
of a well-written novel muſt be far greater in a moral point of.view-than that 
of the fineſt and pureſt of our tragedies, with all the aſſiſtance of repreſenta- - 
tion. I have felt myſelf much more deeply affected, and the flame of virtue 
more kindled in my breaſt, by a couple of pages written by RicuazpsoN, or 
even by a noveliſt. very much his inferior, peruſed in the filence of ſolitude : 
and retirement, than I ever did at the moſt favourable ſeaſon by all the ef- | 
forts of ſtage repreſentation, where the attention is diſtracted by the ſur- 
rounding objects; and one character indifferently ow ruins unavoid- 
ably the effect of the whole. : 

I truſt, however, that nothing I have ſaid can be 1 into any in- 
tention of recommending the reading of every novel without diſcrimination. 
Iknow that far the greater number of the productions which go under that 
name, and which load the ſhelves of our circulating libraries, are unworthy 
the peruſal of any perſon of ſenſe ; but I know alſo that it is the height of 
abſurdity to proſcribe the innocent along with the [guilty ; and that, upon 
the ſame principle, and with equal juſtice, a perſon diſguſted with the miſer- - - 
able ſtuff which appears under the name of Poetry, in moſt of our preſent 
magazines and newſpapers, might cenſure every one who condeſcended to 
read the works of a MasoN, a Cowes, or a DaRWN. 


ESSAY: 


ESSAY, o NOVELS; 


A POETICAL EPISTLE. 


- 


' ADDRESSED TO AN ANCIENT AND TO A MODERN BISHOP. 


Pr to-thy bones, wherever chsy repoſe, 

And ſoftly may they ſleep, ſweet HzxL10DoRE; | 
Thou beſt of Biſhops ; many a precious hour 
Of wholeſome laughter and delicious woe 


Has thy romantic toil procur'd to me! 1 = 


Not that I ever read, or ever may, 
Thy ETrhiorrAx Tale : I praiſe thee not 
For what thyſelf perform d, (cho haply that 
No {light deſerves) but what thou wert the cauſe. 
B. | Of 


ver 7. ] 111 is generally ſuppoſed that the Erniorics, or the .Loves of i: 
| and CrnanIcLEA, written by HEL1oporvs, biſhop of Tricca, is the earlieſt ſpecimen of 


profaic fiction, and of . the undoubted progenitor of all our modern novels.: 
and romances, . 


Unequall'd WERTER; GRANDISON, in whom 
Each thought was virtue and each action praiſe;, 
With Jones himſelf, the prince of honeſt hearts, 


Can ſhow her num' rous band of daughters fair; 517 


Ill-ſtarr'd RovsicNe ; her's the lovely maid. 


1 
. 
b 

C: 
E > 


( 2) 
Of others doing, for thoſe wondrous fruits, ; 
Which, taught by thy example, ſouls produc'd 


IO 


Of ampler reach and bolder nerve than thine. = WY 


Does not each hero, whoſe eventful deeds 


- Have ſince adorn'd Romances brilliant pagt, E 
To thy TyzAGENES his being owe? 


15 
RAN OM and: SANTILLANE, who both purſu 4 | 


The chace of Fortune thro' ſuch winding ways: 
Audacious PICKLE, wild, miſchievous boy ; 
The gentle HaRLEr ; and the fiery, proud, 


0D 
"T= 


wn” 
* 


Are all his ſons. Thy CHARI CERA, too, 
For her's is MARIANA ; her's the poor, 


Of MowBsRrar Caſtle; EvELINA, ſweet, | 
Bewitching novice ; DELVIGLE's, heauteous wardzʒ | 
u {2 1813 1; And: 


| Verſe 14. Both here, and in other places of the poem, the word RoMANCE is uſed 
only as a ſubſtitute for the leſs poetical term Nover, and has no reference to thoſe ex- 
travagant fictions which were the objects of the exquiſite ſatire of CanvanTes 3 nor to 


thoſe ſtill more abſurd and fantaſtical, which have been ſo ſucceſsfully rurned into. ridi- 
cule by the ingenious authoreſs of the FexaLE Qurxors. 


2 
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And charming CELESTINE ; the wondrous wives : ö 5 
Of BoorRH and WoLMAR ; and, beyond them all, N | 30 2 4 
Divine CLARISSA, virtue's matchleſs queen. , 1 2 1 
How great, oh HELI1ODORE! ! from this account, . 5 5 1 . i 
Appears our debt to thee ! To thee 1 we owe "a, SIG No c HE | __— ii 
LE SAGE's fatire keen; the pungent force LE : | 
Of SmoLLET's ridicule ; each thought refin'd | 8 36. T | 
Of lively MaARIvAUxX; each picture true 5 b 4 


Of poliſh'd manners and of poliſh'd life, 
Which Bunner's pencil paints; ; thoſe magic webs 


— 


Of pleaſing fiction, which 1 ingenious SMITH 


So richly weaves; Mac KENZIE'S tender Mill 3 | x Ee 40- 
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Unrivall'd GozTHe's ſtrong, pathetic pow'rs ;. i 3 


Verſe 29.) The elegant authoreſs of EMMELINg and CELEsTINA muſt pardon me for 25 9 
not making mention of ETHELINDE, as I cannot but think ſhe is entirely unworthy of 1 — 
being found in the company of her ſiſters. But had I been acquainted with her brother | | 
DeswoxD, before writing this poem, his merit would: have undoubtedly ann him 
a place in the foregoing liſt of Romantic Heroes. 


* 


Verſe 36. « Mans as the "ml pleaſures of the MayoweTans conſiſt in play - 


7 ing upon the flute and lying with Houris, be mine to read; eternal new: romances of. 


«. Marivaux and CREBILLON,” 
Gray to Weſt, from e Memvirs, Vol. III. LN 885 


Verſe 41. 1 Nothing has ever aſtoniſhed n me more than the frequency with ASTM I: 
have heard it aſſerted, that WERTER j 1s not a Gagan production 6 but merely a [IE EGG 5 
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The nervous eloquence of wild RovssEav; 
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— The ſcenes of FreLpING, humour 8 lord ſupreme ; 5 
And moral e 8 e page. 
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Er 


1 _—_ | Bur what was thy reward? Did. not t the fierce | : 45 

V | And fiery bigots of thoſe barb'rous days, 1 | 

| Z IS : | For writing that, which, merely to tranſlate 

4 1 | : | : In better times, a biſhopric obtain'd, 

=_ Expel thee out of thine? Unjuſt decree! | 

| „ | f | | And yetev'n now, in this enlighten'd age, | 50 

1 a = Biſhops there are, and BrrTISH biſhops too, | 

| That would have join'd to puſh thee from thy place, 

Tho not from bigot, but from critic zeal; 

Who deem it hereſy againſt the creed 

Of genuine taſte, to write a good romance, 5 55 
: Or 

: f . 1 5 uon by the tranſlator of Osslax. To prevent any of my ignorant countrymen from ma- 

: | | king ſuch a ridiculous aſſertion in future, it will ſurely be ſufficient here to aſſure them, 

=_ | that the concurring teſtimony of all the writers of Germany aſcribes this wonderful 

1 performance to Gox TRE. One of their fables, which I have read upon the ſubject of 

= - the yellow-hammer aping the nightingale, has no other moral but this interrogation 

3 . ee eee eee e 

„ wcwc 4 


Bs N Verſe 49. ] It is a ſingular circumſtance that Basen ſhould have loſt his bi- 
| ſhopric for writing a romance, the tranſlation of which t Auror che ift of 2 
3 from Francis I. F 
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Or praiſe one written well. Nor will I now, 
From fear or falſe reſpect for him to whom 

| Theſe words belong, decline to champion here 
This righteous cauſe, and ſummon to the field 


My formidable foe. Hail, ſapient HuxD! | 60 


IIluſtrious prelate, hail ! to thee I call, 
But with no hoſtile voice - none more than I 


Admires, on other points, thy critic {kill, . 1 


And the chaſte graces of thy Ar ric page: 


So much the rather muſt I now regret . „ 


The raſh deciſion, which thy lips ſevere 
1 | | | Againſt 


Verſe . What are we to > think of thoſe Novels or 3 as they are called, 
that is, fables conſtruQted on ſome private and familiar ſubje&, which have been ſo cur- 


rent of late through all Europe. As they propoſe pleaſure for their end, and proſecute it 


beſides in the way of fiction, though without metrical numbers, and generally indeed 
in harſh and rugged proſe, one eaſily ſees what their pretenſions are, and under what 


idea they are ambitious to be received ; yet, as they are wholly deſtitute of meaſured - 


ſounds (to ſay nothing of their other numberleſs defects), they can at moſt be conſidered 
but as haſty, imperfect, and abortive poems; whether ſpawned from the dramatic or 


narrative ſpecies, it may be hard to ſay. However, ſuch as they are, theſe novel-. 
- ties have been generally well received; ſome for the real merit of their execution 3 


others, for their amuſing ſubjects; all of chem for the gratification they afford, or pro- 
miſe at leaſt to a vitiated, palled, and ickly n that laſt diſeaſe of learned 
minds, and ſure prognoſtic of expiring letters. But whatever may be che temporary ſuc- 
ceſs of theſe things, (for they vaniſh as faſt as they are produced, and are produced as 
Loon as 2 are d conceived) oy ſenſe will acknowledge no work of arts but fuch a3 


is 


+ at v * 4 ; 
DN — — CL IN 


- 


ge = 


15% 


A 
. . K 


= . 7 
47 * * e * o 
, 7 * ren * 8 METS 
: 8 * N 
. n 8 * a”, Kat 4 #36, 
COT 0 oy a 4" 0 


- — ey 
n 3 > th 7 


—y[ͤ—l > > + 4 ONS ͤ —— 


- be, 4 * — 
3 


—— 


— - 
— J cd <P ADBro—— 
7 — 


(What then the beſt?) of theſe domeſtic tales, 


6 6 


Againſt Romances paſt, involving all, 


Whate'er their merit, in one common doom, 


As wild, irregular, abortive births. 
The ſpurious offspring of heroic ſong, 4372 00 
| Which claſſic genius never could compoſe, | 5 3 


Nor claſſic taſte approve. 80 much the more 


Would I endeavour, (if I fairly might: 


By friendly argument, to turn thy mind, 


| __—_ thee to reverſe the ſtern decree.” © | . 4 


Aſk thy own heart ; for to that honeſt judge 
Still lies, on points like theſe, the laſt appeal. 
What epic ſong, though glitt'ring with the pomp 
Of heav'nly viſion, ſtrengthen'd by the force 


And magic ſplendour of poetic phraſe, 80 


Conjoin'd with all the faſcinating pow'r 


Of tuneful ſound, was ever yet perus d 8370 7 


With half that eagerneſs, which ev'n the worſt, 


is compoſed according to the laws of its kind. We may indeed mix and e h 
if we will, (for there is a ſort of literary luxury, which would engroſs all pleaſures at 


once, even ſuch as are contradiQory to each other) or in our rage for inceſſant gratifi- 


cation, we may take up with half-formed pleaſures, ſuch as come firſt to hand, and 
may be adminiſtered by any body. But true taſte requires chaſte, ſevere, and ſim ple 


pleaſures ; and true genius will only be concerned i in adminiſtering ſuch. 


HuRD on the 1dea of Univer bed, 
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Scarce ever fails to raiſe > But let us cal 88 
More ſpecial proof. Does Vikery's pious 1 1 4624 4 Ag. 


When by the will divine, conſtrain d to quit | 

His fair PHOENICIAN queen, inſpire the el 10 1 : 
With ſuch emotion, as when GRANDISON,, EI Hu hee; 
(Tho? ſore the conflict) at religions call, 5 90 
Reſigns Bol oo N maid > Can all the craft 0 
Of ſly UL rss Es, or the craftier wiles 

Of MiLTON's ſubtle _—— fo e 


Verſe 85. J I will not indeed preſume to ſay with Voltaire, d chat: among. «his rene 


admirers of antiquity, there is ſcarce one to be found who could ever read the Iliad 


with that eagerneſs and rapture which a woman k Fools when me . the wore of 
Zayde. 


But I will ſay, without reference to any authority, that none of the greateſt admirers. | 
of antiquity ever read the IL aD with that eagerneſs and rapture which every an of. 
common ſenſibility mult feel in the peruſal of the n novel of einn. 


Verſe 93-]. The part of Uzys88s.in ae 0 "HOY much admired by Au 
. TOTLE, as perplexing that fable with very agreeable plots and intricacies, not only by the 


many adventures in his voyage, and the ſubtilty of his behaviour, but by the various con- 


cealments and diſcoveries of his perſon in ſeveral parts of that poem. But the crafty be-- 
ing I have. now mentioned makes a much longer voyage than ULrssEs, puts in practice 
many more wiles and ſtratagems, and hides himſelf under a greater variety of ſhapes 
and appearances, all of which are Keren 9 be to the great delight and ſ 228 of 
the reader. f 
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„ 
- N The curious mind, as that exhauſtleſs ſtore 
=. | Off treach'rous arts by LovELacs us'd, to gain 95 
- 5 5 His cruel purpoſe? Or the fate of Tror, 185 | 
= 5 {Tho' hoſts of heroes, fight on either ſide, 
And all orxurus i in the cauſe contend), 
4 * | Awake thoſe energies of hope and fear, 


Which ſtill attend on each important ſtep,  ' 100 
That haſtens or retards CLARISs “s fall? | 
Say, does the mind of true unbiaſs'd taſte, 
Free from the trammels of ſcholaſtic rule, 
| With half that pleaſure MiLTox' s page peruſe ; ; | 
| 5 That labour d page, where all the pomp of words, 105 
| : And each ungraceful and pedantic aid | 
Of foreign hues, and mythologic lore, 
Eſſays to paint the charm of EpEx's bowers ; 
As when that. ſimple page attracts the view, 
In which GENEvA's animated ſon | : 18 
His JoLIA's garden paints, and fills each line | 
With native beauty, and unborrow'd grace ? 25 
Or ſay, by bigot prejudice unſway d, | 


Did ever 5 or wne feeling's eye ſurvey. 


Verſe 1 111.] Masox, from whoſe judgment in matters of taſte, the author of the 
| | 4 Eſſay on the Marks of Imitation,” will not ſurely have any inclination. to appeal,. 
. 1 ſpeaks of this deſcription of Rovsseav, with that warmth of commendation. i it deſerves, 
= in one of the notes to his ENSLISEH. GazDEN. 
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That ric h effuſion of pathetic ſonſgg 415 


By far the faireſt of the Max ruAN muſe. . e 
Where hapleſs Dipo's melancholy care, 15 3 


Prepares the pomp of voluntary dean 


With half that luxury of pleiſing wen if de el! 


As when his art, who ev'ry paſſion ſray dl, 2 174M 


* 


And made them move at virtue's fair end 
Preſents CLARISSA to the weeping vier, 


Triumphant riſing from her ſhameful wrongs, & 01. coat. 


Above relentleſs kindred's rude nheglect . 
And all the treachery of ſavage man i290 1g 
With firm unſhaken ſoul preparing all | 


The mournful requiſites of fun'ral pomp, 


And fondly placing in her dauntleſs. view 


The ſable cover & cheſt, ſo ſoon to prove 


The laſt ſad manſion of her lor vely frame? | eee . 
14 11% 2! ü 9G It VC 
The fondeſt votary of ancient art, | 
If, when his admiration firſt perus d- A0 $41 8 ia 5 11130 
The tender interview of parting lese 


| BORN brave Hzcrox a his veeping ſpouſe, | ene © 


v7 He 414 4 2 of 5-40 97713 1211 * 3 34 (That 
1 at 
at * i moll 


> 179037 10 5 1ilüntt 512 07 31 ts C3: FINDS u Shot ; 
Verſe 121.1 „ The reader is indebted for this day's entertainment to an author, 
« from whom. me gage has received, greater favours, wha has enlarged the knowledge 
« of human nature, and taught the paſſions to move at the command of virtue... 
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7-28 3 

(That brighteſt effort of HoMRERIC pow'rs) 

His breaſt, with half that thrill of rapture glow'd 
Or half that ecſtacy, of mournful joy, 


As when he read, in its primeval form. 
That matchleſs ſcene which ev ry praiſe exceeds, | 3643 HM FO 
In. which, attended by her future Lord, 1 87 
Fair LOT TA, her enamour'd WERT ER, meets 5 
Beneath the ſoftneſs of the lunar ray⸗ß on 
When, to his raptur'd view, ſhe full difplays tt + fe | 
The richeſt bloſſoms of her ſoul ſublime, Ebbe A212 51 145 
And ſhows, at once, with malice undeſign d, 3017 l 

„ an an e 
Ag lat nur 3G 293THTD 1 e, 


Verſe 139.1 As the common tranſlation of the BonnOws or Wear exhibits but 
a faint copy of the original, I have attempted, to do ſomewhat of more juſtice to the 
beauties of the interview here alluded to, by, verſifying the greateſt part of the letter i in 
which it is contained, (being the laſt of the firſt ppt ; which che reader will 1 find at 
the end of the poem. Wart; 

; 335 T0015 U 

Verſe 142.} Lora is the GzxMan'ecitiiftion for CHixrorTE: a name, which 
the power of long habit has rendered ſo familiar to the ear of the author, that he could 
not reconcile his mind to the Men of mentioning fin any of his oun verſes, the miſtreſs 
of WzrTER by any other name. It will, however, be eaſy for the EnGL1sH reader, to 
whom it may perhaps ſound but uncouthly, to change i it to the familiar appellation of 
Cranzorrre. | „„ | 
12 ama 3105 2 (80 ͤ 701 DSC 3DUL a TOHEHT, 964 LET. B37 

Verſe 145. J Dua HIMNLISCHE E BU ora” DEs Smack is he original Whine 
fen. : 2329 OS et is t#>,gt- e379; 511 IG 73 


rr ) 


How vaſt the treaſure OT he now poſſeſt, | | 95 


But which to-morrow had reſolv'd to leave? 


Or can the poor ANDROMACHE's complaint 


Of her domeſtic woes; that artleſs tale, : 150 


Which HzcTor muſt have heard ſo oft before, 
Compare with that, where LorTTa's angel tongue, 
In feeling's richeſt flow, recounts at large 

Her mother's virtues ; and with fondneſs dwells 


On each dear inſtance of maternal love, | I 55 | 


Which mark d her life, or clos'd her parting ſcene? 
Were I by cruel fate depriv'd of all | 7 3 
The bright effuſions of enchanting art, | 1 
Which, from the birth of time, the ſons of . 

Have pour d ſucceſſive forth in ev'ry land; _ 160 
And were I then allow d alone to chuſe 

What deareſt fragment I would till retain, 

Then would I WzrTeR's charming volume ſeize, 

And from the reſt with eager fondneſs tear | 
2 | Thoſe 


Verſe 163.] From this unqualified commendation of WezrTER, I hope none of my 

readers will ſuſpect that I am an advocate for thoſe principles which the work is in ge- 
neral ſuppoſed to inculcate. I ſpeak of it here only as a eritie; and praiſe it merely 
becauſe I eſtcem it: perhaps the moſt intereſting and pathetic performance that ever 


was written in any language. And even were I to view it with the eye of a moraliſt, T 


ſhould be far from — it of that dangerous Wa which _— people have af- 


felted 
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Thoſe precious pages nine ; which feeling's eye 
Unnumber' d times already has reviewd: 


And where, with boldneſs, each ſucceeding day 
Unwearied N ſtill would hope to find. 


Bur let us now, good Wo's TER, for the fake 
Of greater brevity and. greater eaſe, 
Deſcend from declamation's height ſublime, 


And end our battle! in the vale of rhyme.. 


Tro' fond | of GREEK, did &er Oxon gay, 
To race with Homes from NewMARker ſtay? 


Tho' loud in VIxRGII's praiſe, what young divine, 


| To hunt with Divo, would the chaſe reſign ? 
Tho! bleſt with taſte, did Cer a powder d beau, 
To walk in EDEN“ s bow'rs VAUXHALL forego? ? 


To all theſe queries 1 it e' er 160 flow): 
1 truſt your. : anſwer muſt at laſt be No! 
Now: comes the contraſt—Did you never 5 2. 
In FRANCE it happen d-! forget the year; 


* F 


165 


| 170: 


175 
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And 


fected to ſuppoſe. Tho arguments for ſuici TY are. weak and frivolous, and Fg never 
could do any. miſchief unleſs to very unprincipled minds; to whom. it is not of much 
conſequence whether the books they read are immoral. or. otherwiſe, as the depravity 
of their own hearts is ſufficient to.convert the wholeſomeſt nouriſhment into poiſon... 
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And Lady's name-—but ſhe was young and fair: 359 5 
And while her Abigail did up her hair, 3 £1 1 1. 
Chanc'd to take up in quite a careleſs wa, 
As LADY A would the laſt new play, 30 
The very book we nam' d not long ago, 


(or meant at leaſt) the Jurra of Rops8xay, ß, 
x The wond'ring maid had clos'd her tedious toll. 
| Nor heard one ſentence utter'd all the While 1 
Een then, which more than doubled her e ee t 
Her ſtudious miſtreſs ſtill forgot to riſe: e 
Root-bound ſhe ſeem' d, and faſtemd to Hier chair; att i | 
As if ſome magic pow'r had fix d her there; i bi HE : 
Till Abigail at laſt the ſilence broke, © © gg. g 
And thus in humble tone obſequious ſpoke : Agr of 
« Will not your Ladyſhip put down your book, 
« And deign one moment in the glaſs to look; aaa 
« If I have done your curls in proper ſtile ? 


„ You have not read ſo long chis monſtrous While 200 
© Beſides, the carriage, Ma' am, attends your call, oO: ty 181-0104 
„ Which you preferr'd to drive you to the ae mT 
* What ball, LiszTTz ?” her Ladyſhip replies; F 2o3h 
But ſcarcely from the volume lifts her eyes. 497 tio 91 
« What ball ! dear Ma' am; you ſtun your ſervant quite; [7 > 05; 
64. -The ball Tn were. © cngag c d to o Eee. 9 


- 


) 


Then get you gone and ſend the coach away 


My mind is chang d—T mean at home to ſtay.“ 


In ſpeethleſs wonder loſt, LIsETTE withdrew wn: 
While to the page her miſtreſs turn d aner; 


Nor made one pauſe—nor thought on food or reſt, 


Till the laſt ſigh eſcap'd from JuL1a's- breaſt. al 5, 


Such was the charm ſhe found in tracing there 
The fates and feelings of that wondrous pair; 
Whole ſouls, wherever bent, to right or wrong, 

Had nought in common with the yulgar throng ; 
That ſhe this mental feaſt preferr'd to all 
The livelier pleaſures of the midnight ball; 
To all thoſe joys ſo much eſteem'd by FRA Nc, 
To ſprightly muſic, and the ſprightly dance; 
To all that wakes the ſenſes to delight, 

From lamps, and dreſſes gay, and diamonds: hk, ; 

To thoſe ſoft ſounds which flatt'ry's courtly tongue 

Beſtows fo laviſh on the fair and young; 

And that leſs loud, tho' not leſs pleaſing praiſe, 36 
Of ſpeechleſs admiration's ardent gaze; 

To thoſe proud hopes which ſcenes like theſe I] ; 
To conqueſt's love, that female firſt deſirce, 
And all (to be conciſe) that women moſt admire. | 


% 


Tay s, gentle Hu kD, concludes my long oration ; ; 
'Go now in peace, and make the application; 


7 4.3 10 


215 


220 


226 


2 30 


And 


( 1 
s wondrous fact you duly ſean, 8 5 232 


And when 
Still term ſuck, works imperfect—if you can. 


Verſe 23 2.] The fact is related by Roussxau himſelf, who was not a perſon to tell 
a lie. He calls it, «© Un fait qui ſeul m'a plus flatte que tous les complimens qu'a pu 
« m' attirer cet ouvrage.” And then thus goes on to relate it —« II parut au com- 
« mencement du carnaval. Un colporteur le porta a Madame la Princeſſe de Talmont, 


« au 7 ug de bal * 5 en, en an ſe 15 e 3 7 allow, et en at- 


$4 + +» 


1 


4 mit {es chevaux, et continua de lire. On vint lui dire que ſes chevaux:Htojtne mis 3; 
« elle ne repondit rien. Ses gens, voyant, qu elle goublioit, vinrent Pavertir: qu'il 
« etoit deux heures. Rien ne preſſe encore, dit-elle en liſant toujours. Quelque 
cc temps apres,. fa montre etant arrètèe, elle ſonna pour ſavoir quelle heure il etoit. 


10 « On lui dit, quil etoit quatre heures. Cela etant, dit-elte, il eſt trop tard pour aller 
10 au Bal, quo 'on ote mes rs deu. Elle ſe fit e, et . le reſte del nuit 
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few of. PR NEED reſins which a FTIR as oaks hae 
from time to time, to different paſſages of the Sorrows! or 
WenrTzx. He had once ſome intention of throwing into ſonnets 
all che moſt brilliant pallages « of the work. Such a feries (if*tole- 


* 


2 * 19 218 


rably executed) would exhibit a more natural and Pathetic picture 
of the various fluctuations in the mind of a lover than any publi- 
cation of amorous poetry, even than the effuſions of PETRARCH 
himſelf. The number of ſonnets, which could be thus collected, MY 
might probably amount to a hundred. 
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SONNET J. 
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Das WAR EINE NACHT, WILHELM, NUN | UBERSTEH ICH  ALLES, &ec 
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Oh what a night, and ne' er to ſee her more: 
Could I to thee, my Friend, for refuge fly, 7 
Each bitter tear into thy boſom pour, 

And breathe upon thy neck each ſtormy ſigh! 


Here reſtleſs now I fit and gaſp for breath, 

And ſeek my heart's wild tumult to allay, 
And wait like him, whom morning calls to death, 
The morn that calls me from theſe fields away. 


Alas! She fleeps in peace, nor does ſhe dream, 
That ſhe will never more her WERTER ſee; 
Who ſteraly ſtems at laſt wild' paſſion's ſtream, 
And ſtrongly ſtrives and ſtruggles to get fre. 
Nor did hs once his fm reſolve. baren, ; 5 

* heard each word divine, and tore himſelf away. 
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- S8 SONNET IL 
NIEMALS GEH ICH IM MONDENLICHTE SPAZIBREN, &c. 
Ne er do I walk beneath the lunar ray ; | | 
But my departed friends to thought ariſe : 5 2 
But death, and all beyond, in clear diſplay,” | ons 
Seem ſtill to ſtand before my penſive eyes. | 
£ 44 It muſt be ſo—we there ſhall live anew: _ [ worn Rel | 
But WzRTER, ſhall we there each dcher Galtd e 17: 2) 1A 
-And there with thoſe we love that love renew: "wid 5 
What ſays to doubts like theſe thy active mind ? 
| WE « LoTTaA (in haſte ray trembling tongue reply / RP 
| « And graſp'd her hand, while tears bedim'd my Tg ; 
| WE Nor life nor death can love like ours divide; 
| 155 | Both here and there-ſhall-we that love renew, i een 5 
| 5 To | 
| Ah why ſuch words behov'd ſhe then to ſay, 
| When envy at my heart the parting anguiſh lay 8 : 
| TEL £85 Ilie 3570 i, 181 17 11 
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Perhaps the dear deceaſt our fortunes know; 
Perhaps they feel with us, when woes befall, 
And ſee, in happier hours, with what a glow 


Of warmer love, we then their love recall. 


iy mother's form ſeems ſtill to hover round, 
When down I ſit at ev'ning's tranquil hour, 
And all her babes and mine my chair ſurround, 


As they around her chair were wont to pour. 


How oft I raiſe my wiſhful eye to Heav'n, 

That ſhe could look one moment down, to ſee 
How well I keep the ſacred promiſe giv'n 

To her in death, their mother ſtill to be. 


How oft I ſay Forgive me, deareſt ſhade ; 

I cannot give them what they loſt in thee ; 

Yer all I can, my care has ftill eſſay d, : 
Their nurſe, their teacher, and. their guide to be. 
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Could'ſt thou, dear faint, our perfect union view, 
To God what ardent thanks would then be paid; 
That God, to whom, with grief's laſt bitter dew, 


y fault ring tongue for all thy children pray d. 
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| This LorrA faid—but who, like her, can ſay? 
Or how can lifeleſs words ſuch heav'nly thoughts convey ? 
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0 ALBERT SAGTE SIE, ICH WEIS, DU VERGISST NICHT- DIE 


— 5, ABENDE, &c. 


Oh ne'er will I forget, at cloſe of day, 
How we, dear ALBERT, with my mother ſate; 
When bus neſs oft my father call'd away, 


And ſleep had ſtill'd the children $ charming prate. 


"Gn pious byok . oft employ d thy hand; by 
But ſeldom did thine eye one page peruſe :. 
For could not-ſhe more uſeful words command 
Than many a preacher's tongue has pow r to uſe? 


Was not each thought of that ſuperior mind, 
That matchleſs mother, and unequall'd wife, 
For ever active, chearful, good and kind. 
Of more avail than all their rules of life 7. 


God knows bay oft to him-with tears I pray'd,.. 


To be, in eyery point, like that dear mother made! 
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5 5 WzNN 1E 81E GEKANNT HATTEN, SAGTE STE, IN DEM SIE MIR 


f DIE HAND DRUKTE, &c. 
5 Hadſt thou, dear WerTEx, but my mother known 


3 | And ſhe was worthy to be known by there 


4 Yet was ſhe ſummon'd to the world unknown, 
While her laſt babe ſate filing on her knee... 
Tho ling'ring ſickneſs did her frame wm Hood enoiq emed 


. She to the laſt was patient and reſign dj oblut nd 
Her children all, but chief her wee it 208 0 101 
Alone alarm d her fond e 5 19026077 u CE} 


And ſuch a woman muſt ſo ſoon decay to 361,000 1305-300 66/7 
And with what caſe we ſuffer from our vier, 
That cuſtom's pomp ſhould all we love/convey; i 7 


Which none more keenly feel chan children doo 24 2 : 
| - Our darling babes complain d for uu A day, Nod eon ho | 
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When near her end my fainted mother drew, 
She ſpoke—and up her children all were brought ; 
Both thoſe their heavy loſs that hardly knew, 
And thoſe whom grief had robb'd of ſenſe and thought. 


As round the bed they ſtood, the fervent 1 pray . 
With lifted hands, and Eid them each in tun: 


4 Be thou their mother: then the dear one ſaid; 
This hand FIR was my {alc returns 


« Much haſt 05 promis'd. by chat fimple ben, 
A mother's feeling and a mother's eye; 

« Yet chat thou know ſt how great a charge is thine, 
4 From theſe thy grateful tw 0 2 


« This let theſe bebt 2 let chy facher and 
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«In thee a tender wife's obedient. faithful mind.“ 
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I cannot, I think, cloſe this publication in a manner more cha- 
8 racteriſtical and proper, than by the following imitation from the 
OR _- amgwork, - .. 8 
8 5 / ETD 009 SUR 24ECHGO10D 51.11; | | 
2 RR . 8 ONN. E, T. VI. 
=: O MEINE FREUNDE! WARUM DER STROM-DEs GENIES $0 
= — skfrzy Abszziehr ? Kc. PART L LTT. VIII. | 
5 7 3 nobhids 3d oy biogoadfont add 
-——— | 5 Ah why ſo ſeldom does the ſtream of Song 
— Break forth, by Genius ſwell d beyond controul; k 
. nw 80 ſeldom pour its mighty waves along, g.. 
— 8 dn E 
. 2 | 8 ; | | 5 72 | 1112119 41 Ai 4 By 
i, doc for this ikat all long he 15 29 2 
El : The pedant ſons of claſſic taſte-refide; if #57 Lola hn of 
— 2 | > - * 5 
TN. Who tremble when they hear the waters roar, 
3-5-5 5 For eee 5 . 
9 2 F - "x" Fo bs 5 1.4795 5 5 22008 B76 $01 8 Ist 2 195330 © fy Sd 
5 e all that ſwells feeble hearts with N oll: 2003 % / f 
-  _—_ Their ſeentleſs, tiny beds of tulips gay} z non = 
_ Their roots fo rare, and ſummer domes beſide, , V 
Should by the torrent ride Fwept away; e 2 
* | 


NE eos dt rag wr: = - : 
5 - - 4 - erp TERS” 


